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Exhibition
Description

Indigenous Peoples in what is now Canada and
Indigenous Peoples in Taiwan share common interests
with regard to Indigenous issues and boast strong
peoples-to-people connections between and
amongst Indigenous groups. Assimilationist policies
and practices have led to the denial of Indigenous
rights in the past, including cultural and language
disappearance, which are now being revived,
reclaimed, and revitalized by Indigenous Peoples.

Today, they endeavor in the issue of survival and the
matter of transitional justice for reconciliation. Even
though this journey might be intricately complicated,
they share the same ultimate goal. Today, Canadian and
Taiwanese Indigenous Peoples have striven steadfastly
for their rights, and have consistently engaged the
governments and societies in communication, hoping
that more and more people could work together
towards a future of ethnic reconciliation as well as co-
prosperity and co-existence.

This exhibition starts from the wounds of various
nations of Indigenous Peoples - the wounds do
not refer to foreign regimes, but what has been
“enculturated” through influences of social status and
environmental policy throughout the histories of ethnic
integration and foreign culture. Such enculturation
has not only targeted Indigenous communities, but
has also shaped other communities’ viewpoints of
Indigenous Peoples. The wounds incised are concealed
silently under the surface. Uncovering these incidents,
along with the suppression buried in the underlying
historical realities, allows us to squarely face the
problems involving the rights of Indigenous Peoples.
By doing this, reconciliation becomes possible, and we
are able to move towards assisting Indigenous Peoples
to revitalize their culture and traditional identities,

while engaging in the development of four noteworthy
facets and topics: “Survival Environment,” “Indigenous
Identity,” “Women's Culture,” and “Ancestral Spirit.”

Contemporary Indigenous communities restart
thinking and marching forward, which refers not simply
to restoring the historical past or mending missing
cultural pieces. Instead, it seeks breakthroughs and
improvements to the status quo, using approaches
such as finding cultural roots, revitalizing traditions,
etc., all of which lead to the possibility of a dimension
in which various issues become interwoven and
interconnected, while numerous forces and
counterforces crisscross and re-construct an intricately
networked cultural perspective. This is the objective
for which contemporary Indigenous communities are
striving for today. In short, their resistance seeks to
ensure the survival of their culture; and what they are
endeavoring to achieve is the shattering of existing
hierarchies, temporalities, boundaries, positions, and
power structures in order to usher in possible solutions
through means of elevation, renewal, expansion, and
reconstruction.
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Gallery A:

"It is now the time to share our truths and

witness our beauty; we are all creators.”
-Garrison Garrow, Kanien’keha:ka Artist,
2022.

In the linear progression of time, history
is like a river that shifts its direction.
Living on this land that we call home,
we have undergone innumerous
changes without knowing how many
years have passed. Gradually, we come
to take things that have happened in
the past for granted, and see them
as part of our everyday experience,
while ignoring the wounds created
throughout the coexistence of diverse
ethnic communities, along with the
disappearance of Indigenous cultures.
Oscillations between progress and
tradition, remembrance and oblivion, as
well as renewal and preservation take
place repeatedly. For this reason, the
works of artists help reveal the seldom
discussed or concealed wounds in
historical memory.




@ 2. (EIEE) - 2016 - TTEFE
A& RS > 300 X 300 N
135 45 %) - EEREHE -

As Heavy as a Feather, 2016, kite,
bamboo, canvas, video, 300 X
300 cm. 13'45". Courtesy of the
artist.

® (N\ER) ¥+ BiRiIREL -
2016 - $4R ~ EIF ~ LAY ~ 3R -
SRR - RYKZERIME © 2407
RER -

"Chapter: Lin Dou" video+ Editorial
Laboratory, 2016, video, cutting
letters, publications, manuscripts,
laptop, dimensions variable.
Courtesy of the artist.
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@ 1_(HELSFEM) - 2019 - HAI
EIR > RYKZEME - MEKR
FRBEM PO -

| Only Learned Freedom, 2019, digital
print, dimensions variable. Collection
of the Indigenous Art Centre,
CIRNAC.
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@ 3 (iKY R 2015 Efi
R > 1219 X 219 8D X 64 »
MEXEEERSM0HEE -

little resistances (series), 2015,
digital archival print, 1219 X 1219
cm X 6bpcs. Collection of the
Indigenous Art Centre, CIRNAC.
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@1 (FUSQ—EBIEMIER)
1992 EE\EM ~ #1175 X 332
R - MEXREREMTFOHEG -

F.U.S.Q.- Tanks for the Memories,
1992, mixed media on paper,
117.5 X 332 cm. Collection of the
Indigenous Art Centre, CIRNAC.
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@2 (BFRERRA ™) » 2011 > HEER
F 99 7% - NEXREREMF
DN, -

TimeTraveller™ , 2011, machinima,
9'07". Collection of the Indigenous
Art Centre, CIRNAC.

@3 (ENFMHISERE : &) -
2013 - [BREH > 43.5 X 28 197 °
MEXRFFEEM R -

Contemporary Spirit Regalia:
Shift, 2013, ink jet print on paper,
43.5 X 28 cm. Collection of the
Indigenous Art Centre, CIRNAC.
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@ (BEN) X5 - 2021 EEE -
RMKZEREME - BMIZREH °

Unwanted Exchange series, 2021,
mixed media, dimensions variable.
Courtesy of the artist.

@ 1. (BBICHRIE - REWE - STKH
i) 01972 RS #Ef - 60 X
90.7 »n% - MEXRFRERZMH D
B -

Sun Shines, Grass Grows, Rivers
Flow, 1972, acrylic on canvas,
60 X 90.7 cm. Collection of the
Indigenous Art Centre, CIRNAC.
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Gallery B:

The artists in this exhibition utilize
media they are familiar with and
adopt different means to express
their respective concerns. By doing
so, they aim to explore issues related
to the traditional ancestral spiritual
beliefs and the environment of survival.
Employing conventions in traditional
Indigenous lifestyle, they use old
and new media, such as painting,
printmaking, photography, and video
to re-interpret the past and reflect on
the future, while unveiling their pursuit
of the Indigenous belief and realization
of ideals through the re-exploration of
personal experiences.




@ 1_ (FE{RIFAME) 2000 - 887l
HHZhEENRREE “HE 0 23.5 X 23535 ©
MEXRFEERSMFOEEE -

Inuksuit I, 2000, etching and
aquatint on paper, 23.5 X 23.5 cm.
Collection of the Indigenous Art
Centre, CIRNAC.

@ 2. (#§R) > 2000 - &% « E&fA
#5521 X 406 N5 - MEXRE
EETDHSRE -

In the Beginning, 2000, etching
with colored pencil on paper,
521 X 40.6 cm. Collection of the
Indigenous Art Centre, CIRNAC.

@ 3. (EHBEIE 1) - 2000 - BaZlAR
£ 688 X 57 R7 - MEXREERE
EiirRDNERR -

Thunder and Lightning II, 2000,
etching on paper, 68.8 X 57 cm.
Collection of the Indigenous Art
Centre, CIRNAC.

RE=EB

JOANEPRUIY SUIRWIS

- MR

HSEHEH

14

@ 4. (GBEEIFTE) - 2000 - g4l
KREE > 345 X 255 N9 - ME KR
{ERESTHDHER -

Then and Now, 2000, etching on
paper, 34.5 X 255 cm. Collection
of the Indigenous Art Centre,
CIRNAC.

@ 5. (& 11y > 2000 > LhZIKRE
165 X 1038359 - NEXKERERE
TR\ -

Tattoo I, 2000, etching on paper,
16.5 X 10.3 cm. Collection of the
Indigenous Art Centre, CIRNAC.

@ 6_ (EfER) - 2000 > B - -
285 X 285193 - MEAXRERE
THUCMEHE -

Sedna, 2000, colored pencil on
paper, 28.5 X 28.5 cm. Collection
of the Indigenous Art Centre,
CIRNAC.
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® 2_ (Dubyadubs) » 2009 » &L
R 4044 - MEXEER
DB -

Dubyadubs, 2009, digital video,

444", Collection of the Indigenous
Art Centre, CIRNAC.
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@1 (B BLLA—XLKTE
#) 2005 BEHE 76 X
M5 K157 - MEXRREREMFD
SR, -

Anishnawbe Woman, Keeper of
the Culture, 2005, colored pencil
on paper, 76 X 112.5 cm. Collection
of the Indigenous Art Centre,
CIRNAC.

- B

CWE

NIE

gauod9buy oowyy us||y

17

@3 (HiF: HEARZEE)
2020 - BINIER - 46 - IIEKR
{EREATHDER -

Whale Hunt: | Think Everyone
Is Here, 2020, digital video, 46".
Collection of the Indigenous Art
Centre, CIRNAC.

@ (iR EMEEE) - 2020 - B
URAR > 56 B - MEAREREM
FRUC SR ©

Large Feast On A Bed Of
Cardboard, 2020, digital video,
56". Collection of the Indigenous
Art Centre, CIRNAC.
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@ (BEEEHREARBINLK)
2022 - it - RYIKZE-—ME °
BifTRERE -

A Shawl of Sediq Hunting Man
of Landscape Painting, 2022,
dimensions variable. Courtesy of
the artist.

@ 1. (BRI ECEFEFNE TR
Fl)) > 2006-2009 - I & H - 150
X 96 X 4N X 4145 IREL1/3
BRI = SRR o

Invisible Project-Invisible People,
2006-2009, digital prints, 150 X
96 X 4cm X 4 pcs, edition 1/3.
Collection of the National Taiwan
Museum of Fine Arts.

@ (EHERUBBIE) > 2022 TREESRH
91 X 725 RN X 6 4 - BIIRER -

Congealed Glory, 2022, charcoal
sketch, 91 X 72.5cm X 6 pcs.
Courtesy of the artist.

@ (ITERMIBRZERE) - 2022 B
SRIEERE - RIMKZERBME - BHiT=R
B -

The Walking of Invisible Honor
Spirit, 2022, single-channel video,
dimensions variable. Courtesy of
the artist.
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Gallery C:

The migration of Settlers to Indigenous
lands created conflict with the Indigenous
Peoples of those lands. These conflicts
were caused by lifestyle differences, the
impacts of culture shock, as well as the
actions taken by Settlers to gain land and
access to essential resources. In order to
govern people in a more convenient way,
colonizers often used violence against
Indigenous communities in the name
of "civilization," attempting to erase
Indigenous Peoples’ way of living and gain
control of environmental resources.




@ 1_ (BHZE) - 2018 » #RIFK - 1393 1 ;|_"pr‘|'_§.;'
# o EXREEEMTDHTRE =
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Reclamation, 2018, digital video, O - 3
13'11". Collection of the Indigenous S ]ﬁ
Art Centre, CIRNAC. > =
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@ 2-5_ (fSEMEM) - 20172022 - g >
BIRMEE  RTKEMTE -8B 3
2 (ENSE o -
— B
s B
Trust and Trap, 2017-2022, mixed (@) aa
media installation, dimensions + !é
variable. Courtesy of the artist. 2 +
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@1 (MFETEERE__ 1) > 2020 - &
B’E  REHK  RYKEEME
EiiTRER -

Perhaps, she comes from/to __
Alang, 2020, double projections,
video installation, dimensions
variable. Courtesy of the artist.
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@2 (Eig) 2013 WiIES -
60 X 183 A% - MEAE TR
DM -

Fringe, 2013, digital print, 60

X 183 cm. Collection of the
Indigenous Art Centre, CIRNAC.
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@ 1. (HREERE) » 2013 > SR
RE - RYKZEME - MEARE
EBMTHIOHE -

F - E2He

Here | am, 2013, media installation,
dimensions variable. Collection
of the Indigenous Art Centre,
CIRNAC.
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@2 (BEFLHZ -
2008 > FHAZIHR
81X 96 X 3INNGY -
MEXREFREMH
DR, ©

Be A Good Girl,
2008, handcolored
woodcut on paper,
81 X 96 X 3 cm.
Collection of the
Indigenous Art
Centre, CIRNAC.
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The various deprivations and oppressions in
the past have caused the intergenerational
loss of connection in the societies of
Indigenous Peoples. Regarding the loss
of space, language, lifestyle, history,
and culture, we must face directly both
the positive and negative forces and
counterforces engendered by these
wounds, and approach these issues from
different perspectives to reflect on or look
for solutions in diverse ways. By doing so,
Indigenous Peoples work to reclaim that
which has been lost.




@ 1. ((Emf9EhE 1) » 2012-2015
TEMRY -~ W FF - N&Ei
70 X 442 N5 5 76 X 430 RN °
ST ETAR B, -

Convolution of Life (1), 2012-
2015, 70 X 442 cm ; 76 X 430
cm. Collection of the Kaohsiung
Museum of Fine Arts.

@ (EmBYELE VI—fmZE () -
2022 - AR - EEIRE - #E
##Y ~ LED 1&# - RYIKZRIMAE °
BMREHE -

Convolution of Life (VI): Fabric-like
Tongue (1), 2022, metallic yarn,
metallic fabric, stainless steel yarn,
led yarn, dimensions variable.
Courtesy of the artist.
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@ 2-3_ (FuFIR/EE / 558 K5
2017 - &3¥k -~ KEE - | BR
HED - 1R7E - MEXRREREMRD
EHGR

Our Mother(s) Tongue Series,
2017, seed beads, pins, velvet, gel
photo transfer. Collection of the
Indigenous Art Centre, CIRNAC.
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® 1_ (Nisqunamuk Kmtn) -
2015 > RS2 /IEERY - BMEEAREAMR -
911 X 913 X 44 N5 - MEKXIER
E RSSO -

Nisqunamuk Kmtn, 2015, acrylic
paint on cradled wooden panel,
911 X 91.3 X 4.4 cm. Collection
of the Indigenous Art Centre,
CIRNAC.
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@2 (KHFFIMESE CREREZ
T) ) > 2020 - F4E - SBEE - SRR -
ERES - \BESE - A TIEEE B
R 695 X 319 X 12 8% - IEK
[R{EREMchOBRE -

Sign of the Mishibijiw (From
Beneath The Surface), 2020,
hand-made paper, beads, copper
wire, capacitors, resistors, light-
emitting diodes, circuit-board,
69.5 X 319 X 1.2 cm. Collection
of the Indigenous Art Centre,
CIRNAC.

@ 3_ (BRIFHR) - 2014 > BEMER
B3 H% ~ IRIEER - # > 112 X 76
RT3 - NEXRIERZEMTHIOHTE -

Beaded Abstraction, 2014, photo-
transfer, acrylic, glass beads, paper,
112 X 76 cm. Collection of the
Indigenous Art Centre, CIRNAC.
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@1 (E:H - @ #2019
BRI BEMHR BB 69X
@100.6 X% - MEKXKRFERSMiH
DG -

Caterpillar Egg Cocoon Moth,
2019, circuitboards on plywood,
nails, 69 X @&100.6 cm. Collection
of the Indigenous Art Centre,
CIRNAC.

30

uoiq Ajlem

- 2E

2

&
&

@ (MEBEREIENIIESE)
2022 - ZZERE - RYMKZE-ME
BifiRERE

13 Ways of Diluting the Indigenous
People, 2022, installation,
dimensions variable. Courtesy of
the artist.

@ 2_ (Sayun Simung E2 S Z it [F ) -
2018-2020 > RIS B I BRE - &
&~ XHFR - RTIKZEBME - 8l
REE °

Lost and Found, 2018-2020, galang
sqoyaw 3D models, videos, photography,
document manuscripts, dimensions
variable. Courtesy of the artist.
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